Take Your Time: Olafur Eliasson
Catalogue

To accompany the forthcoming traveling survey of af A\ /

Eliasson’s work, the San Francisco Museum of Modern Art
(SFMOMA), in association with Thames & Hudson, New Ymﬁ;, o
and London, will produce a major catalogue entiflalle Your
Time: Olafur EliassonThis definitive publication on the artist :

promises to make a lasting contribution to the art-hisaori

field and offers an extensive visual record of Elia&soareer.
The 276-page book investigates the complex lineage of EL I AS SON -
Eliasson’s projects with a series of major essayednjing art I / \
historians and critics Mieke Bal, Klaus Biesenbach Roxiana

Marcoci, Daniel Birnbaum, Madeleine Grynsztejn, Parvkla

Lee, and Henry Urbach, as well as a conversation batwee

Eliasson and artist Robert Irwin. Y-

Edited by Grynsztejn, SFMOMA's Elise S. Haas SenfMCover design folfake Your Time: Olafur Eliasson
Curator of Painting and Sculpture, the catalogue feaf8@s
reproductions. Its plates represent Eliasson’s mastfisignt artworks from 1991 to the present and underdoone
the artist, over the last 15 years, has created amensly inventive body of work—one that embraces site-Bpeci
installation, large-scale immersive environmenggdtanding sculpture, and photography.

Grynsztejn’s essay addresses the role of the muasuansite for cultural spectacle and considers the ways
in which Eliasson’s work both accommodates and productivetfermines this trend. Art historian Lee explores the
historical roots of his artistic output, with a partieuiacus on the influence of the Light and Space movelaietht
its implications for the critical reception of Elss’s work. A conversation between Eliasson andhimglves into
subjects of mutual interest, including the demateriatinadf the art object and the viewer as the coproductreof
artwork. Curator and critic Birnbaum contextualizes Blimss work amid the projects and literature assediatith
relational aesthetics, a term used to define a tendercntemporary art that results in immersive environsent
contingent upon social interaction. A contribution by cualteritic Bal links Eliasson’s art to notions of thgblime,
Eden, and the baroque, explaining how his work renders expenetitical by staging empowering interactions
between the viewer and the environment. BiesenbacManabci consider the protocinematic aspects of Edia'ss
practice, drawing comparisons to the New Vision experisehEl Lissitzky and Laszlé Moholy-Nagy as well as
the work of James Turrell, Robert Smithson, and ottiestsof more recent decades. Finally, an essay byctrba
evaluates the ways in which Eliasson’s recent gracttilizes the scale and strategies of architecti@sign,

producing rich surfaces through the use of prismatic glagsther technologies of light and color.

more
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The catalogue, which concludes with a thorough chronologyldbitions and projects, a selected
bibliography, and an index, is destined to become the rtatiinee text on Eliasson as well as a valuable resoaon
contemporary art. The book was designed by Jennifer Sonderdy of SFMOMA'’s award-winning Department of
Graphic Design, in close collaboration with the arfiste book will be available in a paper-over-boards &rat
the retail price of $50 (ISBN: 978-0-500-09340-5).

Eliasson was born in 1967 in Copenhagen, Denmark, anddrair@penhagen’s Royal Danish Academy
of Art. Examples of his work reside in major worldwideledlions, including those of SFMOMA, the Solomon R.
Guggenheim Museum, New York; the Museum of ContemporaryLAstAngeles; the Deste Foundation, Athens;
and the Tate Modern, London. His recent exhibitionsighelsolo shows at the Museum Boijmans Van Beuningen,
Rotterdam; the Hara Museum of Contemporary Art, Tokye;Malmé Konsthall, Sweden; the Musée d’Art
Moderne de la Ville de Paris; and the Kunsthaus Zugtz8uand. Eliasson, who represented Denmark at the 2003
Venice Biennale, oversees a laboratory/studio in Barithdivides his time between Berlin and Copenhagen.

Take your time: Olafur Eliassowill be on view at SFMOMA from September 8, 2007, throkgbruary
24, 2008; it then will travel to the Museum of Modern Aiew York (April 20—June 30, 2008); the Dallas Museum
of Art (November 9, 2008—March 15, 2009); and the Museum ofe@gpdrary Art, Sydney, Australia (summer
2009).

Catalogue Contributors

Madeleine Grynsztejn is the Elise S. Haas Senior Curator of Painting@audpture at SFMOMA. Her recent
publications includ&he Art of Richard TuttléSFMOMA/DAP, 2005)Chuck Close: Self-Portraits 1967—2005
(SFMOMA/Walker Art Center/DAP, 20058upernova: Art of the 1990s from the Logzoilection
(SFMOMA/DAP, 2003); an®lafur Eliasson(Phaidon, 2002). Formerly curator of contemporary dtteat
Carnegie Museum of Art and associate curator at then8titute of Chicago, Grynsztejn has written and lextur
extensively on contemporary art.

Mieke Bal is professor of literary theory and a founding directithe Amsterdam School for Cultural Analysis,
Theory, and Interpretation at the University of Amsterdeler many publications includ@uise Bourgeois’

Spider: The Architecture of Art-WritingChicago, 2001)QuotingCaravaggio: Contemporary Art, Preposterous
History (Chicago, 1999); anBouble Exposures: The Subject of Cultural Anal{Risutledge, 1996), among others.
Her work has proven central to the discipline of cultaraicism, and her anthologhhe Practice of Cultural
Analysis: Exposing Interdisciplinary Interpretatig¢&tanford, 1999) has become a definitive book in thd.fiel

Klaus Biesenbach is chief curator of the Media Department at the MusetiModern Art, New York. Recent
projects include P.S.1Greater New Yorkexhibitions (2000, 2005)ideo Actg2002), andDisasters of War
(2000). His exhibitiorDouglas Gordon: Timelinepened at MOMA in June 2006.

Daniel Birnbaum is director of the Portikus and the Stadelschule Art Acgdea Frankfurt, Germany. A

contributing editor ofArtforum, he writes regularly for publications suchragzeandParkett Birnbaum has
published numerous books on art and philosophy; his easayisiterviews have appeared in recent books on Doug
Aitken (Phaidon, 2001), James Turrell (Cantz, 2001), Olafas&bn (Phaidon, 2002), and Michael Joo (MIT,
2003).

Robert Irwin, an internationally renowned artist, studied at the @tignstitute, the Jepson Art Institute, and the
Chinouard School of Art in Los Angeles. Since his fagb show in 1957, his work has been exhibited in gadlerie
and museums worldwide. By the 1960s, his desire to involveeer more fully in his art led to a series of
installations involving the manipulation of space. Ingisubsequent outdoor installations also have drawn attentio
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to the perceptual experience of site and place. In 1997 hi;ydesthe Central Garden, the constantly evolving,
134,000-square-foot installation at the heart of the Gtyter’s grounds, opened to the public in Los Angeles.

Pamela M. Leeis associate professor in the Department of Art aridHistory at Stanford University. The author
of Chronophobia: On Time in the Art of the 19§0HT, 2004) andObject to Be Destroyed: The Work of Gordon
Matta-Clark (MIT, 1999), Lee has contributed essay®tdober, Assemblage, Word, and Imaaed a variety of
other publications.

Roxana Maroci is curator of photography at the Museum of Modern Rety York. She organized the
retrospectivdlhomas Deman@MoMA, 2005) andComic Abstraction: Image-Breaking, Image-Mak{idpMA,
2007), as well as a number of MOMA Projeexhibitions, including shows dedicated to Olafur Eliastee,
Mingwei, and Mark Dion.

Henry Urbach is SFMOMA'’s Helen Hilton Raiser Curator of Architaot and Design. He has contributed essays
to catalogues on the work of LOT-EK (DAP, 2003), Simon Wad¢6&ili, 1998), and other architects, and has written
for publications such a&ssemblageANY, Metropolis, Artforummand theNew York Times MagazinErom 1997 to
2006 he owned and directed Henry Urbach Architecture, a New gallery devoted to contemporary art and
design.

* * *

Take your time: Olafur Eliassdrs organized by the San Francisco Museum of Modern Ard kapport is
provided by Helen and Charles Schwab and the Mimi aret Pletas Fund. Generous support is provided by the
Bernard Osher Foundation, the Barbro Osher Pro Sueaiadgtion, and Collectors Forum.

Additional support is provided by Patricia and William ¥dih 111, the Andy Warhol Foundation for the Visual Arts
the National Endowment for the Arts, and the AmeriSaandinavian Foundation. Support for education programs
has been provided by Helen Hilton Raiser in honor of MaelGrynsztejn. Media support is providedDoyell
magazine.

Visit our Web site at www.sfmoma.org or call 415.357.4000 for mor e infor mation.
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