October 20, 2006

Contact:

Libby Garrison, 415.357.4177, Igarrison@sfmoma.org
Robyn Wise, 415.357.4172, rwise@sfmoma.org

Sandra Farish Sloan, 415.357.4174, ssloan@sfmoma.org

SFMOMA SHOWCASES PICASSO AND AMERICAN ART
Exhibition Features Pablo Picasso, Willem de Kooning, Jasper Johns,
Roy Lichtenstein, Jackson Pollock, and Others

KORET CENTER FEATURES COMPLEMENTARY HIDDEN PICASSO
Discovery of an Undercover Painting

From February 23 to May 28,
2007, the San Francisco Museu
of Modern Art (SFMOMA) will
present the exhibitioRicasso
and American ArtThe
exhibition examines the
fundamental role that Pablo
Picasso’s artwork played in the
development of American art
during the 28 century.
Beginning with the artist

Max Weber, who developed a Pablo Picassdzemme Assise (Seated

fri hi ith Pi in th Woman),1927; Art Gallery of Ontario, Willem de KooningSeated Womare.
riendship with Picasso in the Toronto, Purchase, with assistance from 1940; Philadelphia Museum of Art, The

. the Women's Committee and Albert M. Greenfield and Elizabeth M.
early 1900s, many American anonymous contributions, 1964; © 2006 Greenfield Collection, 1974; © 2006

; Estate of Pablo Picasso/Artists Rights The Willem de Kooning
artists came to both acknowledg Society (ARS), New York; Photograph Foundation/Artists Rights Society
Picasso as the central figure of by Carlo Catenazzi, Art Gallery of (ARS), New York
Ontario

the modern movements and
define their own artistic achievements through thergltiem, critique, or rejection of his example. While
unmistakably pervasive during the first half of the tasttury, Picasso’s catalytic influence continued to be
of great importance in the second half, sparking someeafniost searching work from our most significant
artists.

Picasso and American At organized by guest curator Michael FitzGerald, assoprofessor in the
department of fine arts at Trinity College in Connectifartthe Whitney Museum of American Art. The
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San Francisco presentation is organized by Madeleine Z2ejnsSFMOMA'’s Elise S. Haas Senior
Curator of Painting and Sculpture.

The exhibition spotlights nine American artists who hia@en most deeply engaged with Picasso’s
work and who, in turn, have made the most significant daritans to the art of their time: Stuart Davis,
Willem de Kooning, Arshile Gorky, John Graham, Jasper gdRaoy Lichtenstein, Jackson Pollock, David
Smith, and Weber. The exhibition includes some 40 woykRitasso and more than 100 works by the
artists he influenced, including GorkyEnigmatic Combaf1936—37) from the SFMOMA collection. The
exhibition also features works by other American arirgpired by Picasso, including Louise Bourgeois,
Marsden Hartley, Lee Krasner, Man Ray, Claes OldenBurdy Warhol, and Tom Wesselmann. The
precise juxtapositions of these works—in many casesrstgfiblic pairings of significantly related
objects—reveal Picasso’s far-reaching effect on Amaerart.

“We are thrilled to host this important exhibition anghmwcase some of SFMOMA'’s own Picasso
holdings, including the 1955 paintingsfemmes d’Alger@Nomen of Algiers),” says Grynsztejn. “Picasso
was pivotal in the transformation of American art in 20¢h century; this exhibition not only documents
his influence but also defines the extremely variedhi@eart and reputation served for the American
artists who used his example to make innovative and chailgmgirks. This exhibition will no doubt be a
treat for all Bay Area audiences.”

Picasso and American Af¢atures a number of pieces that have never beferedoénibited publicly
in the United States, including Picass8til Life (1908);Untitled (1940) andUntitled (1941) by Louise
Bourgeois;After Picassq1998),Pyre (2003), andPyre 11 (2003) by Jasper Johns; and several drawings
from Johns’s personal collection. The exhibition alsduees important Picasso works from international
collections, includindar-Table with Musical Instruments and Fruit Baieh. 1913)Still Life with Bunch
of Grapeg(1914),Landscape with Dead and Live Trg&919), anaviinotaur Moving(1936).

The exhibition is accompanied by a 368-page catalogue witlides a scholarly essay by
FitzGerald, some 300 illustrations, and a comprehems$ir@ology that documents the accessibility of
Picasso’s work in the United States through exhibitiongamns, and publications. The catalogue offers
new insights on Picasso’s influence on American aréistwell as the ways in which the United States
helped shape Picasso’s reputation. The catalogue is cdpmly the Whitney Museum of American Art
and Yale University Press.

Picasso and American Ait organized by the Whitney Museum of American Art.d_earporate
support for this exhibition is provided by Bank of Ameriktajor support is provided by the Koret
Foundation Funds, the Evelyn D. Haas Exhibition Fund, Rdbendavi Winery, and the Modern Art
Council, an SFMOMA auxiliary.

A Hidden Picasso

In conjunction withPicasso and American AIBFMOMA also will present the exhibitiok Hidden

Picassoin the Koret Visitor Education Center. On view fronbfeary 23 to May 28, 2007, this unusual
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exhibition examines Picassd®le de Montmartreg painting displayed on the second floor as part of the
exhibition Matisse and Beyond: The Painting and Sculpture Collecboming conservation work on the
piece, X-rays revealed another image beneath its surdagketch of a Parisian nightclub bearing a striking
resemblance to another Picasso paintiegMoulin de la GalettéThe Koret Center exhibition details this
fascinating discovery and the methods used by researichind it. An interactive feature accompanying
the exhibition sheds more light on the use of X-rayd @traviolet and infrared light in conservation and

includes an extensive glossary.

* * *

Museum hours: Open daily (except Wednesdays): 11 a.m. to 5:45 p.m.; ogefHatsdays, until 8:45 p.m. Summer
hours (Memorial Day to Labor Day): Open at 10 a.m. Clé¥ednesdays and the following public holidays: New
Year's Day, Fourth of July, Thanksgiving, Christmas. Wheseum is open the Wednesday between Christmas and
New Year’'s Day.

Koret Visitor Education Center: Open daily (except Wednesdays): 11 a.m. to 5:30 p.m.; opefhiatedays, until
8:30 p.m. Summer hours: Open at 10 a.m.

Admission prices. Adults $12.50; seniors $8; students $7. SFMOMA members aluleshil2 and under are admitted
free. Thursday evenings after 6 p.m. admission is half-pFioe first Tuesday of each month admission is free.

SFMOMA is easily accessible by Muni, BART, Golden Gatanibit, SamTrans, and Caltrain. Hourly, daily, and
monthly parking is available at the SFMOMA Garage at 14 Street. For parking information, call 415.348.0971.

Visit our Web site at www.sfmoma.org or call 415.357.4000 for mor e infor mation.
The San Francisco Museum of Modern Art is supported by & laroay of contributors who are committed to helping
advance its mission as a dynamic center for modern and quorgmyart. Major annual support is provided by the
Koret Foundation Funds, Evelyn and Walter Haas Jr. Fundzeants for the Arts/San Francisco Hotel Tax Fund.
KidstART free admission for children 12 and under is madsilplesby Charles Schwab & Co. Inc. Thursday evening
half-price admission is sponsored by Banana Republic.

# # #
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