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SFMOMA PRESENTS R/CHARD AVEDON: PHOTOGRAPHS 1946-2004

Sole U.S. Venue for Major Retrospective Celebrates a Lifetime of Portraiture

As a highlight of its summer exhibitions schedule, the Sa
Francisco Museum of Modern Art (SFMOMA) is pleased
presenRichard Avedon: Photographs 1946—-2064,view
from July 11 through November 29, 2009.

Widely celebrated as one of America’s preeminent
photographers, Avedon was among the first to challdémge

conventional boundaries between studio photography an

reportage. Some of his best-known portraits—a young Bd

Dylan standing in the rain, Marilyn Monroe caught in a

' H -oi!-'l

vulnerable moment, Andy Warhol with his Factory Twiggy, hair by Ara Gallant, Paris studio, 1968;

cohorts—are the most iconic of the 20th century. ©2009 The Richard Avedon Foundation

Whether photographing politicians, artists, modai$ialywood stars, Avedon revolutionized the genre of
portraiture. His daring style rejected conventional pesekinstead captured both motion and emotion in tesfa
of his subjects, often encapsulating their intrigue in deingnest moment.

SFMOMA is the only U.S. venue for this exhibition, whis the first major retrospective of the Avedon’s
work since his death in 2004. A selection of nearly 200qgtaphs spanning the artist's entire career are presented
roughly chronologically, highlighting major themes d®hchmarks of Avedon’s output: his early, post-World War
Il street scenes; his breakthrough Paris fashion wattkeii950s; his far-reaching survey of American
counterculture in the 1960s and '70s; his Reagan-era sehiie$, focused on ordinary people living in the western
United States; and his portraits of the nation’s mosiential people.

The exhibition was organized by Helle Crenzien for Theisiana Museum of Modern Art, Denmark, in
cooperation with The Richard Avedon Foundation. Its Sandfsco presentation is overseen by SFMOMA Senior
Curator of Photography Sandra S. Phillips and is madgtpedy generous support from the Bernard Osher
Foundation and Credit Suisse Securities (USA) LLC.

“Avedon is one of our great photographers whose wohkincreases in influence and resonance,” says
Phillips. “SFMOMA is thrilled to present this importasserview, which offers the first opportunity to examthe
whole of Avedon’s achievement and his integral plackerhistory of photography.”

Avedon was committed to photography as a socialacims. His subjects—even those who were

anonymous—face the camera in implicit awareness ofthkaboration in the portrait-making process. Beginning
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with one of Avedon’s early street photographs (takeRame in 1946) and ending with his portrait of pop musician
Bjork (made less than four months before the photograptiedden deathRichard Avedon: Photographs 1946—
2004reveals the profoundly social dimension of all thésgéstwork, celebrating his never-ending fascinatiothwi
people and his persistent desire to absorb and represtemaicchange.

Richard Avedon was born in 1923 in New York City to Russiewish parents; he died in 2004 of a cerebral
hemorrhage in San Antonio, Texas, where he was on assigiionThe New Yorkete first began taking pictures
at the age of 19 in the U.S. Merchant Marine, wheredhiéswas to take identity photographs of servicemen thigh
Rolleiflex he had been given by his father when hehlefbe. Upon his return to New York in 1944, he began
working as an advertising photographer for a department, $tot he was quickly discovered by the legendary
Alexey Brodovitch, at that time artistic director of lashion magazinelarper's BazaarSoon he was delivering
photographs télarper’'sregularly, as well as tife, andLook.By 1946 he had established his own studio. For the
next six decades, Avedon had an enormously successful caed@ng pictures both for magazines and artistic
display, bridging journalism and the art world, insiders amiders.

Avedon was also one of the most innovative faspluotographers of our time. A great admirer of Martin
Munké&csi—the Hungarian photographer who revolutioniredashion world with dynamic images of models in
motion—Avedon followed in his hero’s footsteps by producmgentive
scenes of urbane women in scenarios that were groundlmdakime day.
His famousDovima with elephantgvening dress by Dior, Cirque d’Hiver,
Paris, August 1955%0r example, does more than capture the glamour of a
renowned model in elegant couture. Depicting the subjeict laay and
sawdust, and between two elephants, the picture itsghies a fantasia of
desire, pleasure, and display. Avedon'’s talent adwofaphotographer was
so legendary that he became the inspiration for theHilrmy Facg1957),
with Fred Astaire playing the part of the young NewRYphotographer.

In the 1960s and '70s, Avedon expanded his artistic reactaveihies of

studio portraits representing charismatic figures of &xeia and intellectual
Dovima with elephants, evening dress by counterculture movements then under way. The Beatigggy, Allen
Dior, Cirque d'Hiver, Paris, August 1955;
© 2009 The Richard Avedon Foundation Ginsberg, César Chavez, Andy Warhol, and Malcolm X akevem
appearance. His portrait work during this time ultimaéiganded to
encompass a cross-section of individuals from an enorraogg of social realities: artists (Jasper Johns, Eranc
Bacon, Willem de Kooning); writers (Truman Capote, \&ithi Burroughs, Jean Genet); government and business
officials (Ralph Nader, Henry Kissinger, Katharine & ofThe Washington Pgstas well as various drifters,
aristocrats, and radical political protestors.
Among his most powerful works from this perioel e group portraits that assemble members of social
microcosms, such as his portraitsTole Family as he called his encyclopedic survey of political figtres
America’s bicentennial year; civil rights activistidm Bondand members of the Student Nonviolent Coordinating

Committee; and Andy Warhol and members of The Factorynéorgettable photograph that conveys a sense of
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improvised mischief (its subjects posing in various stafjesdress) though it was actually a staged and highly
controlled tableau.

Avedon had his first major museum exhibition in 1962 atimé&hsonian Institute, followed by other shows at
important institutions throughout the country—exhibitioreg tiypically centered on the fashion aspect of his work.
As late as the mid-1970s, very few museums recognized cpotarg photography as a “serious” artistic medium.
But eventually photography began to gain foothold in majoectitins, exploding as a field of interest in the art
world, and Avedon was there at just the right moment.

His seriedn the American We4f1980—85)—a body of portraits devoted to unknown denizerreaital
West—was received quite differently from his earlier wiarkfashion magazines. Commissioned by The Amon
Carter Museum in Fort Worth, Texas, Avedon traveled througdtat8s and 189 towns in the western United States
from 1979 to 1984, taking nearly 17,000 photographs along theThage images of farmhands, oil workers, petty
criminals, waitresses—many dramatically oversized,alindepicting the subjects against a stark white backgto
with no shadows or reference to place—present ordinanahurailty rather than the stereotypes of rugged
grandeur so often associated with the American West.

During the final two decades of Avedon’s career, hetinaed to create some of the most well-known images
of key cultural icons, including Nobel Prize recipient K&fiAnnan, artist Roy Lichtenstein, writer Salman
Rushdie, peer photographer Lee Friedlander, and of ceeveeal important self-portraits.

Richard Avedon: Photographs 1946—2@@# also present a selection of vintage magazineghicth Avedon
published—/ogue, Harper's BazaaRolling StoneandThe New Yorkerthat show how his eye functioned in a

journalistic sense, and how the photographs appearkdiirotiginal context.

Catalogue

The exhibition is accompanied by a major publicatiichard Avedon: Photographs 1946—2(B4rdcover, 192
pages, $70), which will be available at the SFMOMA MusewumeStPublished by The Louisiana Museum of
Modern Art, Denmark, in association with The Richard AveBoundation, the volume includes 125 reproductions
of important works in the exhibition, as well as a cortgptaironology and texts by exhibition curator Helle
Crenzien, Geoff Dyer, Judith Thurman, Michael Juul Holem&Gade, Jeffrey Fraenkel, and Christoph Ribbat.

Related Programs

During the run of the exhibition, SFMOMA will featutiee film series inspired by Avedon’s life and work.
Presented in the Phyllis Wattis Theater, the shosvedsinclude feature-length films relating to the koo
collaboration between Avedon and James Baldwin caltitiing Persona{1963—64), which focuses on themes of

civil rights, the cold war, and major cultural figurethe day.

Richard Avedon: Photographs 1946-2084rganized by The Louisiana Museum of Modern Art, Denniark,
cooperation with The Richard Avedon Foundation.

The San Francisco presentation is made possible byasnsupport from The Bernard Osher Foundation, Nion
McEvoy, Credit Suisse Securities (USA) LLC, and Pad Anne Wattis.
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Media Contacts

Robyn Wise, 415.357.4172, rwise@sfmoma.org

Libby Garrison, 415.357.4177, Igarrison@sfmoma.org
Sandra Farish Sloan, 415.357.4174, ssloan@sfmoma.org

Museum hours: Open daily (except Wednesdays): 11 a.m. to 5:45 p.m.; ogefHatsdays, until 8:45 p.m. Summer hours
(Memorial Day to Labor Day): Open at 10 a.m. Closed Wsdkngs and the following public holidays: New Year's Dragurth
of July, Thanksgiving, Christmas. The museum is open thdn@¢elay between Christmas and New Year’s Day.

Koret Visitor Education Center: Open daily (except Wednesdays): 11 a.m. to 5:30 p.m.; opeflatsdays, until 8:30 p.m.
Summer hours: Open at 10 a.m.

New admission prices starting May 30, 2009: adults: $15; seniors and students: $9; SFMOMA members auddechil2 and
under: free. Admission is free the first Tuesday of eaahmtlmand half-price on Thursdays after 6 p.m.

SFMOMA is easily accessible by Muni, BART, Golden Gatanibit, SamTrans, and Caltrain. Hourly, daily, and monthly
parking is available at the SFMOMA Garage at 147 Mirtnee® For parking information, call 415.348.0971.

Visit our website at www.sfmoma.org or call 415.357.4000 for mor e information.

SFMOMA is supported by a broad array of contributors corenhith helping advance its mission. Major annual support is
provided by Grants for the Arts/San Francisco Hotel Tax Fimed{oret Foundation, and the Evelyn and Walter Haasidd.F
First Tuesdays are always free, thanks to AT&T. Thyrdtights at SFMOMA are sponsored by Banana Republic. KidBtAR
free admission for children 12 and under is made possible bje€t&chwab & Co. Inc.



